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Observations from the composer: 

• The piece is written in spatial notation, so the distance between measure bars 

represents a range of time between 0.8 and 1 second, but this distance is not fixed in 

the score. 

 

• The duration of the notes and the pauses has been suggested in the piece for better 

accuracy, but the interpreter may alter these notes and pauses between the bars of 

time for convenience. 

 

•  The piece includes an optional theatrical “metre-en-scene”, where a second person 

must handle the lights in agreement with the score. The music start in total darkness 

and slowly appears one light right above the interpreter illuminating completely the 

flutist on marc B (Aprox. 15 sec from the beginning). A second light appears after that 

and slowly moves in zigzag above the public and ceiling until stopping just in front of 

the interpreter at marc E (Aprox. 2 min and 6 sec from the beginning). There, it 

remains unti marc F (2 min 58 sec). Just after the first two facial expressions it slowly 

moves away towards the main entrance until it disappears at approximately time: 3 

min. 14 sec. At the end of the piece it is suggested that the light on the flutist dim 

down (4 min. 27 sec.) and in total darkness it is whispered the final phrase of the 

piece. 

 

•  If a Reverberation equipment is available, this is very effective at the beginning of 

the piece (until mark C) and at the end of the piece (From mark I), nevertheless it can 

be used in the whole piece reducing the reverberation time to reach better clarity in 

the sound between marks C and I. In this case, the pauses in the piece may be 

prolonged depending on the reverberation time and effects applied. It is suggested 

initially a 7.5 sec of reverberation time, 75 m of room size and damping of 0.6 but this 

parameters are given free to the taste and possibilities of the interpreter and to the 

conditions of the concert hall. 

 

• The pitch alterations only affect the immediate adjacent notes (note-by-note 

accidentals) except in ties and ligatures. 
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